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CONTIWNUED: 110

Mewe fioa curns wnstantly tengk He lets his art gear drop to
the floor.

BEGTN TNTERCIT:

Se- |

INT . HOTRT, ROOM - TIAY 118

SATLY. Blunde, tanned and all legs, #verything shown te
advantage in a casual, little, black dress, accented with
tasteful and very expensive gold jewolry.

She locks just fing, but hor wolee is =ad, wulnarabls.

SALLY
It's been awful. I'm very fircd. The
gtraln 1z exhausting.
(beat}
Thank you. I've decided to zell the
businass. Uo things differently. Tn's
kime to stop and smell the roges.
(heaitates, then:)
Maktt, would you hats wery much having
dinmer wilh we tomorrow? I den't want
anything rreom you. L[ just want T.o bury
Lhe hatchet.
Matt alsc hesitates. He's sensidering it, but, no:
ML
TI’s a little bait late for that. We
donft really have anylhinyg Lo say to each
other.
SALLY
How about I'm =2orry?

MATT
Tt’s hebind us now. Tet's leave it
there.

SALLY

I just want to sce you, We wers married
for fifreen yesars. We have a child,
Canft we be triehds now?

Matt loocks much mora vulnsrable than he sounds.

MRTT
Iz it too rude to remind you that you
lefl. me for one of my best frienda, moved
theousandes of miles away w’ih my only
daughter and made her belicve L had
abandoned her?

(CONTINUED)
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119 CONTINUED: 119

BALLY

Lt wasn’'t so sindister as that.

{one best of zincerity)
And, helieve me, T have [wll. e woails,

(baat)
Mall, lusihkg Hamish has changsd the way I
look At things. TF ir‘s any consolation,
we were never aappy. We had no sex lifeo.

Mol
Sally, please...for chrisazake.

EALLY
I miss you, Mall.

MATT
Why den’t we just stop here. There’s no
point in thi=x. You can’t run the £ilm
backward. It'= done. Frd of =lory.

SALLY
tt’e not done, Matt, and it never wAas.
Het £or me, and noet for veu, cither.

ERD LINUERCUT

A —
120 e TLAGE - A LITTLE LALEE 120

Matt sto
Puurs & gob
the table, set
inte the middle

his art gear. Na painting ftoday. He paces a_biL.
of wine, but in hia distracticn leaves it on
ng inta 4 chalco, yarxing through the wind
ance, hieg thoughts uneasy.

121 INT, CLTY HOUSE - KITC — DAY

Ophelie pours coffes lor Matl
MATT

Then shse said, "LDon’t have
a drink., Just see me, fo

Have
galkeg.”

OPHELIE
(delicAalaly)

She scunds like shgfhas an agenda.

fetting back teog

She’s Jjusl red and dessn’'t know what to

do with h

COPHELIFR
how women can eperateo.

(CONTINTED)
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122 CONTINUED: 122

ANDRA:

You have only yQursell Lo blaue, Miss
Grieving Widow.

Ophclie knows, and it’s kijling her.
123 LINT. HOTEL PR - WIGHT :. 123
Matt lalks to Bally on the potel phone.

MaTT
Y1 sald drinks.
(beat)
At the bar.
{heat)
Can’t you come 2

1724 INT. HOTEL ROOM - NICHT 5#- -:\ 124

3ally rises gracefully trom a chair, smiling warmly, ey Lo
ginuonsly to the upen door: to Matt.

SALLY
Matt, it’'s so yuod to ses you.

Ho stands =Liffly as sha kisses his choeck, She leads him in.

SALLY ({(CONT'D}
vou den‘t lonk a day alder.

MATT
I feel it, but thanks.
(admiring her lego)
You don’t, gither.

She harnds him 2 martini. He takes & atreong pull, and settles
inte the sofa, oppcsite hez. Her lags are vrossed and her
akirt is deliberately short. He takes another pull.

SALLY
why didn’l you ever cemarry?

MATT
You curaed me. L'm a recluse.

SALLY
Do ysu ever think about going back tn New
York?

. . . .
Matsc’s Armwers are short, minimal, like, ‘aze we done yan?

MATT
Naver .
(CONTINULD)Y
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124 CONTINUED: 124
SALLY
What about Paris, then? Cr London?
MATT
Maybe.
SALLY .

I know it’s crazy, but I've been
wondering if..

Her eyes bore deeply into his; she lets them draw him out.

MATT
If I'd like to go with you? If we could
turn back the clock, fall in love all
over again? Ged, that would be
something, wouldn't it?

She nods and smiles.

MATT (CONT'D)
That’s all I wanted, for six years. And
the funny thing is...now I realize I
couldn’t do it. You re beautiful. Just
as beautiful as you always were. Another
couple of martinis, I’d fall into bed
with you and figure I'd died and gone to
heaven. But then what?

SALLY
Then we see what happens.

MATT
You’re still you and I’m still me. All

the reasons it blew to bits before are
still there. .

She sits beside him on the sofa, puts a hand on his thigh.

SALLY
Don’t say that.

He's tempted to kiss her.

SALLY (CONT'D}
Matt.,...

When he doesn’'t give in, she kisses him. He doesn’t respond,
and she pulls away.

SALLY (CONT'D)
What’s wrong?

(CONTINUED)
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124 CONTINUED: (2) 124

MATT
T want to be with a woman who loves me.
I'm not sure you ever did. Love is a
gift; I want to give it and receive it.

SALLY
You were always such a romantic.

MATT
and you weren’t.

SALLY
What about an affair, then?

MATT
That would be foelish, and confusing,
don’t you think?

SALLY
S0, now what?

MATT
Now we do what you said we would.
Declare ourselves friends, wish each
other good luck, and say good-hye.

SALLY
What about you, Matt? You rot at the
beach forever?

MATT
Sometimes a guiet life is a good thing.

SALLY
Is there someone else?

MATT
Yeah, there is. Some part of me will
always love you, Sally - but net enough
to try again.

He goes to her, bends down and kisses the top of her head.

MATT (CONT'D)
Good luck.

SALLY
{a little tipsy)
I hate you.

A= he exits, she throws her drink and it smashes against the
closed door.
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